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Abstract

Fan art refers to artwork created by fans as an expression of admiration for a particular
medium or individual, such as singers, actors, novels, movies, cartoons, and more. It is often
presented in forms such as drawings, cartoons, photo edits, or various graphic designs that depict
the artists or characters they admire. Fan art can also extend into the creation of other products

like postcards, badges, keychains, and stickers, with the purpose of fulfilling personal interests and
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sharing within fan communities. Given its strong ties to fan culture, which plays a significant role in
the lives of teenagers, art education scholars have identified the potential of fan art to promote
artistic learning in this age group, a stage when confidence and motivation for learning art tend to
decline. This article aims to explore the role of fan art in the art education of Thai teenagers. It
conceptualizes fan art and fan culture and examines its potential to support art education in three
critical dimensions: 1) Fan art as a catalyst for fostering motivation in art learning 2) Fan art as a
medium for nurturing creativity 3) Fan art as a tool for cultivating awareness of art's significance in
everyday life. Additionally, the article proposes strategies for integrating fan art into classroom settings
within appropriate boundaries, including examples of activities aligcned with the basic education
core curriculum. Furthermore, it highlights key considerations for educators when incorporating fan
art into their teaching practices. The overarching goal is to enhance understanding and provide
practical guidance for teachers and educators on incorporating fan art into their classrooms,
making art classes more creative, modern, and relevant to the new generation of teenagers.

Keywords: Fanart, Creative Approach to Learning, Art, New Generation of Teenager
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